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BEL - HFWEE  Tang, Shu-wing — Director, Hong Kong
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I've heard that none of the cast members are from acting programmes but generally speaking, a few actors were quite outstanding. The mise en scéene was
minimal: a way of expressing the director’s treatment and interpretation of the original works. Some of the lighting design, for example, the silhouettes, created
the non-realistic scenes full of metaphor. The emphasis of this production was to lead students from different disciplines to work in different areas of the
theatre and to understand the plays and the playwright’s ideas. The production has helped Western students see China and gain some knowledge of Chinese
theatre.
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The body is a tool which can cross cultures. It is the foundation and physical training is the creative process. No matter whether the final presentation is
conventional verbal drama or physical theatre the idea behind it is the same. It is a type of relationship between ‘big’ and ‘small’. The physical expression can
bring out the words, especially when we try to interpret classical plays. Lines in these plays are often difficult to deliver, and physicality is needed to help the
actor and audience.

S - BB BRRBIBRB A 8IEN Weng, Shihui — Associate Producer, National Theatre of Scotland
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First of all, | found all the scenes clear and expressive. The display of the women’s condition in a closed society was obvious. | feel modernity could be
explored further. Even now the concept of equality between men and women in China is different from that in the West. We never had campaigns about
women’s rights.
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... These young British actors are all first or second year university students, and they cannot be supposed to be able to understand the condition of the
Chinese women. We gained a sense of disjunction when we saw them act these Chinese female characters; the theatrical exploration thus achieved
significance. For these actors, I'm sure they gained a great deal when they came to understand the history and the women’s conditions through the
performance.

Davey Anderson — writer, composer, director K- ZEAx — BRAABEEE. 4Bl fEBx
The Sun is Not for Us is a fascinating introduction to the plays of Cao Yu. | like the focus being given to the female characters and their struggles, providing a
window into a particular place and time, but also drawing out the transcendent themes of love, sex, money, self-worth and social standing.
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EP -JLEEHE  Wang, Chong - Director, Beijing
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I had not seen Cao Yu’s plays performed in English before. In today’s production, there were many moments when we could recognize the original characters
and related stories. This is most fascinating. | must say this is the type of appreciation that audiences acquire when they watch classics being re-interpreted. |
very much like the angle this production sets. From the female point of view, the performance links Cao Yu’s different plays together. This can be done only
when you stand aloft and gain an overview of these plays. I've just done my production of Thunderstorm 2.0, which is also a performance focusing on women
and exploring the sadness between the two contrasting images. This is a good way to explore the themes of the plays, and I like it.
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No doubt, as a way of learning, all the participants, whether they were on the stage or backstage, gained much expertise from this production. They must have
learned knowledge of theatre, of stage, and of the texts. This is an excellent method of teaching. However, this demands huge resources, as well as educators’
time and energy. It is excellent but it is not easy. Good education should follow this model and educators need to throw themselves into it.

Susan Gellaitry 73 7253€%4

Like Chekov and Shakespeare, his characters can criss-cross all boundaries allowing us to sigh, laugh, cry and smile with them as they are brought
memorably to life by this engaging cast.
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Val Pellatt — Senior Lecturer at University of Newcastle, UK 4R - IF3E4: — THE A RE/R K ER I

White for purity, white for weddings (in the West), white for mourning (in the East). The white (female) and grey (male) costumes are timeless and intercultural.
The messages are still relevant in many parts of the modern world. Well done, stage@|eedstouring.
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Chen Ming — Professor of Kennesaw State University FrB — REHBRMNLREFHIR
I thought the show flew well and dug deeply into the girls' psyche successfully, especially in such a short period of given time.
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Tina Stockman — Aberdeen Chinese Studies Group  #IF-¥r£ % & - F{A T hE2ENA
The selected plays concern contemporary social issues, the title reflecting the gradual emergence of women from the shadows of inequality and oppression.
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