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The tranquillity of the horse
IS in distinct contrast to
Cheng Ying's anxiety in an
act one monologue.

From the very beginning of working on this piece, | had realism in XF (REAMIL) , MIN—HAEMEESTMEEXER. R

mind. In this production only a small number of plots and structures AERANEFET. G EEENT, ZEE “ZE7 M “E” LT

were altered, and no perspective of ‘good’ or ‘evil’ was emphasized. X, REXNEAME—ITHENAR, FTMUEE 'J?tt#'] RARKE

Instead, the cast were asked to play a narrative character without TAMEFEIME T —MFERIEHEE .

being morally judgmental. As a director, | only provided a specific

choice for a character under a specific circumstance. A—HARPREAMEBEREMNEGHSE N, BRMILEAFEZ
REAEENBEMENAERHBRE, RNAZBILAYHETHFEEHE

For example, it seems sensible for the traditional villain Tu’an Gu to S1FREIEEE

take revenge and for the orphan not to take revenge because of his

gratitude to his foster father Tu’an. We let the characters make their KTEHE, RETZEZE6HAIE, BERERESLELETT %%,

own choices which best fit in their circumstances. HXBRZMAT. RAELAHE T4-5ARERE, XTRAFTALKA
EHRBECMTRZIEZE, RAE—VIHER, SFN LELRLED,

As for the scenography, | went for ‘emptiness’, but the seemingly HIXpIHGE, EXME, RSN FHMAE R, #MEI3NELHNE

empty stage actually contains numerous details. For example, about =5, B, RO EEENEEELFSEE.

50,000 bricks were laid on the floor. It was mountainous work indeed,

yet | was determined to create a kind of realistic mise en scéne for AXREL BR—EZEXNERERE “RE&EAE” WxEAN, B, &%

the production. What | meant by ‘real’ included two actual horses and ALHRERBIRENKRE, N ZEBRREEKRENTF, EHENERA

city-wall bricks. People can hear the sound of the gallop; it produces a BB EME, ATHES LT EEME CHUE ML, 1%%/51 iz, #7F

wartime atmosphere. i (FZZAEE) WEESEIUE T XFHIRTE.

As for the acting, the cast were asked to be ‘marionettes’. When on ——MtE (FE)

stage, one should be both the puppet that performs, and the hand
which operates it. Therefore, an actor can hopefully distinguish the
different roles of the character and the self, and stay clear-headed by
monitoring his or her own performance. Pu Cunxin who plays Cheng
Ying has successfully done so.

-- Lin Zhaohua (Director)
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Cheng Ying tells the orphan who he really
IS, expecting him to take his revenge, yet
the orphan refuses to do so.

MILISRMERRE, RAFRL RN EERIE.

Having learnt his true life story, the orphan faces the dilemma: to kill his
foster father or to avenge the Zhao clan.
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